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David Whittaker

y Joseph Clarke
= When it comes tomaking statements about his work, David
h,_' Whittaker has lintle 1o say. Although there are of conrse clues
s . I noticed a small note in the studio: “semething we find Ir g plece
:5= of music remains with w5 for alf our lives”, Contemplation of this
_':E A i Pl Lo ] =i . seems 2lmost as melanchedic as celediaiory, Music a1s a5 a

' I R A i ] A% g Fa backdrop w many of the works, named after an album or

< . ' track. There are ghostly images of places visited or seen ina
- T, picture, scraps of 1orn paper from things once read, ol a story
T ; that moved or merely canght peripheral atention. This sense
o . of clinging 1o things saturates the work: nourishment 1o the
-E',. b point where infMuences soak m and hecome part al our DNA,

(e Blurring power of memory: moments thar move us, that
hint at our animal instinct, our primal element. His abstracted
human heads act as windows: Whittaker sees a life as a small
window in humanity.
Whittaker's ambition is to search for m:-n‘u:'ll"lln;:', 4% VEI UNiCgn
His work is born from moments of [nense creativity, pushed
as far as passible during that brief window before it disappears
inte itself. His paintings arc a platform where past and present
collide: classical, primitive and urban marks skating on the
surface like a tapestry of our times. For me, this bodling pot
evokes 2 sense of limelessness, as If we have not developed a
great deal from our primal core, There is 2 sense that all ar
comes from this same energy. From the an we <ee on the
strects madde with spray s and markers, to the marks made
by early civilisations in their caves. We are simply another
rribal culture paying hc-map: Lo Quir Past & Qur fumne,
rellecting our own lives with our own marks.
The 'H:ﬂlﬁ:.' imagery in Whittakers studio acts as stimulus, from
National Geographic images of Cathalic pilgrimages, to Indian
shrines. Yer there s always a sensc of the ‘now’, as his studio
hovers over what he describes as “the scum fucked surees of
Newquay', a place where he was raised and has now returned
toy after many yvears travelling and moving around Cornwall
When a small Baw R i|'|:!; II.|!| in his [hll'l."ﬂh:' puest howse in
Kewguay, Whittaker remembers 2 small coffee table, with a
fading print of Constable's Hapwain covered with glass. He
recalls hovering over the glass on one knee, warching his own
an and ;J|.r.1.'||1t; around the |.11‘h‘|=||..,:.'1|'|r." with his i NECE.
i an undefinable tension in this show, the sense of an
artist coming 10 terms with his own merality, wrying o do
ey, San Froma o N . Justice 1 the time he has been given: 1w Gplure #is essepce
il ot wevd ool ity bl and have it remain forever 2 window, for others o see not
o Fine iy, hemzamer e Ay ¢ anly him but something of themselves in the reflection.
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Daryl Waller TWO CROSSES
An exhibition of paintings, drawings, video,
sculpture, and performance

Tyl Viller will ooy o perivangricy of Gokdfiah i Prmmoner doring the find 5 wwdks o the
i bt £ B gty dwoad &0 ape-man, Ladleey vsitioes

www, goldfishlineartcouk

W PO



